raise a glass

Here's to Bernard Pictet, glasswork's
regring innavalor
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Uecq also hired us to devise telephone booths for UN-
ESCO. The phone cables pass through the glass beams
from which the booths are suspended.

You've worked on numerous boutiques, too.

Yes. For Boucheron's windows on the Place Yenddme, we
did the glass cushions™ on which the jewels are displayed.
We ve worked several times with Peter Marino, most notably
on tabletops for Chanel, and we've just received a mural
commission for the Rue Cambon flagship, Furthermore,
we fabricate up to 40 chandeliers for Cartier each vear,

You also collaborate with fine artists.

Indeed. For Jean-Charles Blais. we made a 3.200-square-
foot glass “fresco” for the Pdle Universitaire Léonard de
vinci. For Giulio Paolini, we produced 48 glass cubes as
part of an installation for the Palais des Beaux-Arts in Lille
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Which project are you most proud of?

I'm really happy with the entrance of the Louis Vuitton
headquarters in Parns. Instead of wooden beams on the
celling, you have 36-fool glass beams. Normally, these
would be held In place by exterior stainless-steel supports,
but for the first ime ever | placed them inside, so electricity
can flow through. The beams are also lit by interior fiber
optics. It's quite a technical exploit

What makes you smile?
A New York millionaire with a glass bathtub. Peter Marino
|ust asked me to make one —{an Phillips

Cppaosite, clockunse from center: The glass master at Valovisation
de P'lnnovation Dans I'Ameublement, a Paris design center. A
screen-printed laminated-glass table that be fabricated for Christ
raw Ginon and Patrick Nadeaw's joint exhibition at VIA. A screen
for the same exbitntion. A glass forntain for Sylvain Dubisson.
Mikimoto’s ultraviolet-glned display fixture, to be lit from below
by fiber optics. Part of a carved-stalactite partition for Philippe
Starck’s Taschen bookstore in Los Anpeles

From left: For a corporation in Paris, Bernard Pictet fabricated
2. 200)- pound security doors of glass and oxidized copper, His
small glass “cushions” appear in Boucheron's windowes on the

{'J;.r_‘.' s Place Vendome,
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